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Pre-Test (Grades K-2)       Name ______________________

1. Can you name an instrument from the orchestra? 
     

2. Can you name one of the families of the orchestra? 

3. Can you describe what thunder sounds like?  Is it loud or soft? 

4. Can you describe what rain sounds like?  Is it fast or slow? 



 

Pre-Test Lesson 1 (Grades 3+)      Name ______________________

1. Can you list the 4 families of a symphony orchestra? 
1.   
2.   
3.   
4.   

2. Can you name these instruments? 

       ______________                                ______________              _________________ 

3. Is this instrument from the Brass or Woodwind family? 

                         _______________________________ 

4. Is this instrument from the Percussion or String family? 

                                               ____________________________ 

5. What is it called when a string player plucks the string?     
            
      ____________________________________________________ 

6. How do instruments from the percussion family create sound? 
      
      ____________________________________________________ 



 

Pre-Test Lesson 2 (Grades 3+)      Name ______________________

1. Can you name a type of cloud? 
     
  ________________ 

2. What type of electricity causes lightning? 

  ________________  

3. Can you list three different types of weather? 

________________   ________________   ________________   

4. What instrument can be used to create the sound of thunder? 

  ________________ 

5. What instrument can be used to create the sound of rain drops? 

  ________________ 



 

Pre-Test Lesson 3 (Grades 3+)       Name ______________________

1. How many symphonies did the composer Beethoven write? 
     
  ________________ 

2. In what country was Beethoven born? 

  ________________  

3. What musical term defines the speed of a song?  

  ________________ 

4. Does allegro mean slow or fast? 

  ________________ 

5. What musical term describes how loud or soft music is? 

  ________________ 

6. Can you list three emotions that music can make you feel? 

________________   ________________   ________________   



  CD Track Listing

Music in bold will be performed on the in-school concert.  

All other music is available for the classroom exercises. 

1. The Flying Dutchman: Overture - Wagner 

2. Nocturnes: Nuages - Debussy 

3. The Four Seasons: Winter, Movements 1 - Vivaldi 

4. The Four Seasons: Winter, Movements 3 - Vivaldi 

5. Symphony No. 6: Storm Movement - Beethoven 

6. Grand Canyon Suite: Cloudburst - Grofé 

7. Thunder and Lightning Polka - Strauss 

8. Symphony No. 5: Movement 1, excerpt - Beethoven 

9. Piano Concerto No. 5: Movement 2, excerpt - Beethoven 

10. Symphony No. 8: Movement 1, excerpt - Beethoven 

11. Symphony No. 5: Movement 2, excerpt - Beethoven 

12. Symphony No. 8: Movement 4, excerpt - Beethoven 

13. Symphony No. 5: Movement 3, excerpt - Beethoven 

14. Symphony No. 5: Movement 4, excerpt - Beethoven 

15. Symphony No. 6: Movement 4, excerpt - Beethoven 

16. Piano Concerto No. 5: Movement 1, excerpt - Beethoven 

17. Symphony No. 8: Movement 2, excerpt - Beethoven 

18. Symphony No. 5: Movement 1, excerpt - Beethoven 

19. Symphony No. 5: Movement 3, excerpt - Beethoven 

20. Piano Concerto No. 5: Movement 3, excerpt - Beethoven 

21. Symphony No. 8: Movement 4, excerpt - Beethoven 

22. Symphony No. 5: Movement 4, excerpt - Beethoven 

23. Major versus minor 

24. Storm (Vanessa May) 



  CD Listening Guide
The Flying Dutchman: Overture - Wagner 
Driven along by the fury of the gale, the terrible ship of the "Flying Dutchman" approaches the shore, and reaches the land, where 

its captain has been promised he shall one day find salvation and deliverance; we hear the compassionate tones of this saving 

promise, which affect us like prayers and lamentations. Gloomy in appearance and bereft of hope, the doomed man is listening to 

them also; weary, and longing for death, he paces the strand; while his crew, worn out and tired of life, are silently employed in 

"making all taut" on board. How often has he, ill-fated, already gone through the same scene! How often has he steered his ship 

o’er ocean’s billows to the inhabited shores, on which, at each seven years’ truce, he has been permitted to land! How many times 

has he fancied that he has reached the limit of his torments, and, alas! how repeatedly has he, terribly undeceived, been obliged to 

betake himself again to his wild wanderings at sea! In order that he may secure release by death, he has made common cause in his 

anguish with the floods and tempests against himself; his ship he has driven into the gaping gulf of the billows, yet the gulf has not 

swallowed it up; through the surf of the breakers he has steered it upon the rocks, yet the rocks have not broken it in pieces. All the 

terrible dangers of the sea, at which he once laughed in his wild eagerness for energetic action, now mock at him. They do him no 

injury; under a curse he is doomed to wander o’er ocean’s wastes, for ever in quest of treasures which fail to re-animate him, and 

without finding that which alone can redeem him! Swiftly a smart-looking ship sails by him; he hears the jovial familiar song of its 

crew, as, returning from a voyage, they make jolly on their nearing home. Enraged at their merry humour, he gives chase, and 

coming up with them in the gale, so scares and terrifies them, that they become mute in their fright, and take to flight. From the 

depth of his terrible misery he shrieks out for redemption; in his horrible banishment from mankind it is a woman that alone can 

bring him salvation. Where and in what country tarries his deliverer? Where is there a feeling heart to sympathetise with his woes? 

Where is she who will not turn away from him in horror and fright, like those cowardly fellows who in their terror hold up the cross at 

his approach! A lurid light now breaks through the darkness; like lighting it pierces his tortured soul. It vanishes, and again beams 

forth; keeping his eye upon this guiding star, the sailor steers towards it, o’er waves and floods. What is it that so powerfully attracts 

him, but the gaze of a woman, which, full of sublime sadness and divine sympathy, is drawn towards him! A heart has opened its 

lowest depths to the awful sorrows of this ill-fated one; it cannot but sacrifice itself for his sake, and breaking in sympathy for him, 

annihilate itself in his woes. The unhappy one is overwhelmed at this divine appearance; his ship is broken in pieces and swallowed 

up in the gulf of the billows; but he, saved and exalted, emerges from the waves, with his victorious deliverer at his side, and 

ascends to heaven, led by the rescuing hand of sublimest love. 

Nocturnes: Nuages - Debussy 
Nuages exemplifies the stylistic traits of Debussy as well as the Early Modern Era. Throughout Nuages there is a constant 

interaction of timbre and motive, scale type, and “other elements to create a musical image” for the listener (History of Western 

Music, page 794). In the beginning of the piece (0.00 till about 0.26) one can hear a continuing pattern of fifths and thirds that give 

the impression of movement but there is no clear harmonic direction. This gives the listener an image of clouds moving. This theme 

repeats throughout the movement but is slightly altered. The English Horn part does not change throughout Nuages and its theme 

does not pass around to other instruments. The motive of the English Horn is never developed or transposed but it sometimes has 

notes omitted. All it does is rise and fall through an octatonic scale. Debussy used a lot of scales in his compositions such as 

pentatonic scales and whole tone scales. Debussy liked to experiment to see if he could produce different images for a listener. He 

was a great innovator of music in the Early Modern era – Nuages is a perfect example on how he achieved his goal of symbolism. 

Throughout Nuages the listener feels a sense of contemplation, just like one would get by watching clouds move in the sky. 



  CD Listening Guide
The Four Seasons: Winter - Vivaldi 
One of the earliest uses of music was in the accompaniment of theatrical dance and story-telling, so it is natural that composers should 

from time to time produce what we know as "program music" – music written to portray events, activities or moods such as pastoral 

scenes or storms. Music representing the moods of the four seasons has always been popular, and baroque composers such as Werner 

and Fischer among others produced cycles of concertos representing the fours seasons. But none were to do so in such precise 

pictorial detail as Antonio Vivaldi in his Four Seasons concertos. 

As a descriptive basis for his Four Seasons, Vivaldi took four Sonnets, apparently written by himself. Each of the four sonnets is 

expressed in a concerto, which in turn is divided into three phrases or ideas, reflected in the three movements (fast-slow-fast) of each 

concerto. The published scores (by Estienne Roger of Amsterdam in 1716-7) are marked to indicate which musical passages are 

representative of which verses of the sonnet. It is advisable, at least during the first few hearings, to follow the sonnets and music 

together, for they are bound up with one another to an extent rarely heard in any other programmatic pieces either of the baroque 

period or subsequently. 

First Movement - Allegro non molto 

Shivering, frozen mid the frosty snow in biting, stinging winds; 

running to and fro to stamp one's icy feet, teeth chattering in the bitter chill. 

Third Movement - Allegro 
We tread the icy path slowly and cautiously, for fear of tripping and falling.  

Then turn abruptly, slip, crash on the ground and, rising, hasten on across the ice lest it cracks up. 

We feel the chill north winds coarse through the home despite the locked and bolted doors… 

this is winter, which nonetheless brings its own delights. 

Symphony No. 6: Storm Movement - Beethoven 
“Gewitter, Sturm” (“Storm, Tempest”) – Although the soft tympani rolls may depict receding thunder, there is nothing real about 

thunder preceding lightning, four peals of thunder arriving in strict rhythmic succession, or a loud sound sustained for five seconds. 

Rather, consistent with the rest of the symphony, this is a poet’s deliberately vague attempt to prompt a human response to the 

elements of a natural event. As Steinberg notes, its power lies in its classical precision and economy that stimulate our imagination and 

thus emerges as more powerful than the more literal depictions of Wagner, Verdi and Strauss using far more lavish physical forces. 

Augmenting the instruments used so far, Beethoven adds a piccolo, trombones and tympani, but he deploys them sparingly while 

using conventional resources in unconventional ways, most notably juxtaposing cellos in 5 against basses in 4 to create scalar runs that 

keep diverging to shake the sound by the very roots of its foundation. In purely musical terms, Cooper attributes the impact of this 

movement to its tonal instability, with much use of diminished sevenths and the absence of a standard pattern of phrase lengths. While 

Berlioz hailed it as “no longer merely wind and rain but an awful cataclysm, the universal deluge, the end of the world,” Roy acclaims it 

“the best storm music in the entire literature, simply because it is the best music.” The movement ends in a ravishing transition of a 

gently rising flute scale which, Hopkins points out, is derived from a “rain” motif and thus signals restoration of a pastoral idyll while 

affirming the continuity of nature. 



  CD Listening Guide

Grand Canyon Suite: Cloudburst - Grofé 
  This is the most pictorial movement of the suite. We hear the approach of the storm. Lightning flashes across the sky and thunder roars 

from the darkness. The torrent of rain reaches its height in a cloudburst, but the storm disappears rapidly and the moon comes from 

behind the clouds. Nature again rejoices in all its grandeur.  Glissando effects in the violin section describe the approach of the storm. It 

is interesting to note how in the development of the movement Grofe uses all the resources of the orchestra to portray the battle of the 

elements. The agitated movement subsides, and then follows a gradual crescendo the reaches its climax at the very end. 

Thunder and Lightning Polka - Strauss 
Unter Donner und Blitz means “Under Thunder and Lightning.” It was written in 1868 and you may have heard it before. It has been 

used in everything from cartoons and movies to circus performances. It is a fast polka, a kind of dance, written in 2/4 time, that makes 

you want to get up and gallop around the room. This type of polka is sometimes called the “explosion” polka. It certainly sounds like it 

could explode at any minute with all its drums and cymbal crashes! 

Johann Strauss lived in Vienna, the capital city of Austria, in the 19th century. There he wrote more than 500 waltzes, polkas, and other 

kinds of dance tunes. Because of his music, waltzes became hugely popular in Vienna, and his polkas came close behind. In fact, he is 

often called "The Waltz King." Before Strauss, both waltzes and polkas were dances for farmers and country people. His music made 

them the favorite dances of the nobles and royalty of Europe. Strauss's father and brother were also composers, but he was the most 

famous of all of them. 

Today in Vienna and all around the world, people still celebrate New Year's Eve by going to formal dances or balls, where couples whirl 

around the floor to Johann Strauss's dance music. 
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History of the Erie Philharmonic
The history of the Erie Philharmonic began 103 years ago on November 30, 1913, when the Erie Symphonic Orchestra 
presented a concert of “Sacred Music.”  It was then a 50 piece ensemble under the direction of Franz Kohler.  The concert 
was entirely symphonic and enthusiastically received by the Erie audience.  Kohler, who had been Concertmaster and first 
violinist of the Pittsburgh Symphony Orchestra from 1897-1911, conducted the orchestra until 1916 when his health failed. 

In 1920, following a lapse of four years and the end of World War I, the Orchestra was reorganized under the direction of 
Henry Vincent.  As Music Director for one season, Vincent revised the orchestra under the sanction of the American 
Federation of Musicians so that professional and amateur musicians played together. 

Under the baton of John R. Metcalf, from 1931-1947, the Orchestra reached a new level of support from the community.  
The Erie Philharmonic Society was created to sponsor the orchestra, and in 1947, members were paid union scale wages.  
In 1942, the Orchestra became one of the charter members of the American Symphony Orchestra League (now known as 
the League of American Orchestras). 

Fritz Mahler (a nephew of the composer Gustav Mahler) was appointed Music Director in 1947 and conducted the 
Orchestra’s first pops concert in 1950.  Under the leadership of Mahler, two long-standing traditions began.  In 1948 the 
Women’s Auxiliary was formed (known later as the Friends of the Philharmonic) and the first Viennese Ball was held.  In 
1950 the Erie Philharmonic sponsored its first important commission for a new musical work by Erie native Peter Mennin. 
He composed “Concerto for Orchestra,” which has established itself in the broader orchestral repertoire. 

In 1953, Music Director James Sample and Orchestra President William Schuster established the Erie Junior Philharmonic, 
which today still serves as an important part of the Orchestra’s educational activities.  After Sample, the Orchestra 
continued under the artistic direction of John Gosling (1967-74), Harold Bauer (1974-76), Walter Hendl (1976-1990), Eiji 
Oue (1990-96), Peter Bay (1996-99), and Hugh Keelan (1999-2005).  Daniel Meyer, the Philharmonic’s 12th Music Director, 
was appointed in July 2007. 

A milestone was reached in 1975 when the Orchestra moved to its present home, the historic Warner Theatre in the heart 
of downtown Erie.  In November of 2013, the Orchestra celebrated its 100th Anniversary! 



 

Lesson 1

1. Objective - Learn about the various families of a symphony orchestra through visual and aural 
examples. 

2. Pennsylvania Standards Addressed 
1. 9.1.3.A 
2. 9.1.3.C 
3. 9.1.3.E 

3. Outcomes - “I can…” 

1. Identify the four families of the orchestra 
2. Identify how each instrument creates sound 
3. Identify instruments by their picture 
4. Identify instruments by their sound 
5. Understand the difference between high/low, fast/slow, and loud/soft 
6. Identify the proper seating of orchestra families 

4. Activity 1 - Orchestra Map 

1. Explore with students showing the four different families of instruments 

5. Activity 2 - Identify Instruments 

1. Quick review using orchestra map 
2. Draw lines from instruments to their proper family 
3. Students refer to map as needed 

6. Activity 3 - The Families 

1. Have students circle the correct instrument family on each worksheet 



  Draw lines connecting the name to the correct instrument!

Identify Instruments - Grades K-2 

Flute

Piano

Tuba

Drum

Tambourine

Violin

Triangle

Trumpet



  Draw lines from the instruments to their proper families!

Brass

Woodwinds

Strings

Percussion

Identify Instruments - Grades 3+ 



 

The Families 
Snare Drum, Cymbals, Bass Drum and Timpani

Woodwind

Brass

Percussion

Strings Circle the correct family!



  Xylophone, Marimba, Glockenspiel, Chimes,    Tam-tam, 
Maracas, Triangle and Woodblock

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



  French Horn, Trumpet, Trombone and Tuba

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



  Flute, Oboe, Clarinet and Bassoon

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



 
Violin, Viola, Cello and Bass

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



1. Objective - Learn about the science behind weather we see every day. 

2. Pennsylvania Standards Addressed 
1. 3.3.2.A1 
2. 3.3.2.A4 
3. 3.3.2.A5 
4. 4.4.KA 
5. 4.2.1A 
6. 9.1.3.F 
7. 9.2.3.F 
8. 9.2.3.L 
9. 9.3.3.A 
10. 9.3.3.B 
11. 9.4.3.A 

3. Common Core Standards Addressed 
1. CC.1.2.K-5.C 
2. CC.1.2.2-5.C 
3. CC.1.2.3-5.A 
4. CC.1.5.3-5.C 
5. CC.1.5.1-2.F 

4. Outcomes - “I can…” 
1. Identity at least three different types of clouds 
2. Demonstrate an understanding of how static electricity works 
3. Draw a picture that describes what is happening in music 
4. Graph the change of emotions within a piece of music 
5. Name facts about composers from five different countries 
6. Make a connection between the arts and other subjects (geography, science) 

5. Activity 1 - Learning about Clouds 
1. Use supplied worksheets to showcase the 10 different types of clouds 
2. Ask students to describe differences they see in clouds over Lake Erie 

6. Activity 2 - Stormy Weather 
1. Review with your students what they know about cloud formation, thunder, and lightning 

storms. Tell them they are going to perform a series of simple demonstrations that will show 
how an accumulation of electrical charges inside a cloud causes a lightning strike. 

2. Divide your class into small groups. Have each group perform one of the following 
demonstrations for the rest of the class 

3. Demonstration 1: 
1. Spread grains of ground pepper on a small area of a desktop 
2. Vigorously rub a plastic utensil with a wool or nylon cloth to produce a negative 

charge 
3. Hold the utensil about 1 inch over the mixture and observe what happens (The 

utensil will pick up the pepper) 

Lesson 2



4. Demonstration 2: 
1. Darken the room as much as possible 
2. Rub a plastic comb with a piece of wool or fur 
3. Hold the comb near a metal doorknob 
4. Observe what happens (Students will see tiny sparks) 

5. Demonstration 3: 
1. Blow up two balloons and rub them on your sleeve 
2. Darken the room as much as possible 
3. Rub the two balloons together 
4. Observe what happens (Students will see tiny sparks) 

6. Demonstration 4: 
1. Run a comb through your hair (only one student should use each comb) 
2. Put the comb into a bowl of dry puffed rice 
3. Observe what happens. (Grains of rice will stick to the comb; after they lose their 

charge, they will fall off.) 
7. After each group has performed its demonstration, explain that in each case, friction created 

a buildup of electrons, causing an electrical charge. This is known as static electricity. Tell 
students that in a storm cloud, friction from dust, ice, and water droplets produces an 
accumulation of charges, as did the friction in each of the demonstrations. It is this static 
electricity that causes lightning. 

7. Activity 3 - Drawing Music - Grades K-2 only 
1. Students listen to CD tracks 2-3, 24 and draw what type of weather or season that they feel 

the music represents 
2. Ask students to brainstorm why they feel this way 
3. Share pictures with classmates and compare similarities and differences 

8. Activity 4 - Story Line - Grades 3+ only 
1. Read to the students the story line behind the “Storm” Movement from Beethoven’s Sixth 

Symphony 
2. Listen to CD track 5 and ask students to visualize what happens in the story 
3. Play CD track 5 again, and have students draw a line graph showing what emotions the 

music portrays 
4. Ask students to act out each part of the story in groups 
5. Utilizing Weather Cycle diagram, discuss with students where the various sections within the 

“Storm” Movement might occur (i.e. thunder, rain, wind, movement of water) 

9. Activity 5 - Geography Break - Grades 3+ only 
1. Use supplied worksheets, one for each represented country 
2. Have students read each sheet while listening to the appropriate music from the supplied 

CD 



 

Cirrus

Cirrostratus

Cirrocumulus

High Clouds

Detached clouds in the 
form of white, delicate 
filaments, mostly white 
patches or narrow 
bands. They may have a 
fibrous (hair-like) and/or 
silky sheen appearance. 

Transparent, whitish veil 
clouds with a fibrous 
(hair-like) or smooth 
appearance. A sheet of 
cirrostratus which is very 
extensive, nearly always 
ends by covering the 
whole sky. 

Thin, white patch, sheet, 
or layered of clouds 
without shading. They 
are composed of very 
small elements in the 
form of more or less 
regularly arranged 
grains or ripples. 



 

Altostratus

Altocumulus

Nimbostratus

Mid Clouds

Gray or bluish cloud 
sheets or layers of 
striated or fibrous 
clouds that totally or 
partially covers the sky. 
They are thin enough to 
regularly reveal the sun 
as if seen through 
ground glass. 

White and/or gray 
patch, sheet or layered 
clouds, generally 
composed of laminae 
(plates), rounded 
masses or rolls. They 
may be partly fibrous or 
diffuse. 

The continuous rain cloud. 
Resulting from thickening 
Altostratus, This is a dark 
gray cloud layer diffused 
by falling rain or snow. It is 
thick enough throughout 
to blot out the sun. The 
cloud base lowers into the 
low level of clouds as 
precipitation continues. 



 

Cumulus

Stratus

Cumulonimbus

Low Clouds

Detached, generally dense 
clouds and with sharp outlines 
that develop vertically in the 
form of rising mounds, domes 
or towers with bulging upper 
parts often resembling a 
cauliflower. 

A generally gray cloud layer 
with a uniform base which may, 
if thick enough, produce 
drizzle, ice prisms, or snow 
grains. When the sun is visible 
through this cloud, its outline is 
clearly discernible. 

The thunderstorm cloud, this is 
a heavy and dense cloud in the 
form of a mountain or huge 
tower. The upper portion is 
usually smoothed, fibrous or 
striated and nearly always 
flattened in the shape of an 
anvil or vast plume. 

Stratocumulus
Gray or whitish patch, 
sheet, or layered clouds 
which almost always have 
dark tessellations 
(honeycomb appearance), 
rounded masses or rolls.



 

Drawing Music - Grades K-2 
Each song represents a certain type of weather or season - draw what 

you think is happening in each song!

1. 

2. 

3.



 

The “Storm” Story Line 

1. Wind and rain are in the distance, slowly getting 
closer.  (String and Wind Families) 

2. The storm arrives! (Full Orchestra) 

3. Claps of thunder and bolts of lightning flash. 
(Percussion Family - Timpani) 

4. A brief moment of peace arrives in the eye of the 
storm. (String and Wind Families) 

5. The storm returns in full force. (Full Orchestra) 

6. The wind blows through the trees. (Wind Family) 

7. Final claps of thunder as the storm begins to 
weaken. (Percussion Family - Timpani) 

8. The storm slowly starts to move away. (Full 
Orchestra) 

9. Thunder can be heard in the distance as the storm 
moves farther away. (Percussion Family - Timpani) 

10. A rainbow appears after the storm passes. (Wind 
and Brass Families)
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Geography Break 
Grades 3+

Composers Featured on our 2016-17 Youth Concert 

1. Richard Wagner 
2. Claude Debussy 
3. Antonio Vivaldi 
4. Ludwig van Beethoven 
5. Ferde Grofé 
6. Johann Strauss 

Countries Featured 

1. Germany 
2. France 
3. Italy 
4. United States 
5. Austria 

The following worksheets can be copied and passed out to all 
students.  They will help give more in-depth background information 
on the composers and music they’ll be hearing during the concert.   



 

• Population - 82 million 
• Capital - Berlin 
• Government - Democracy 
• Currency - Euro

German Composers 

Richard Wagner 

The Flying Dutchman: Overture - CD Track 1 

Activities: 

• Tempo - how fast or slow is the music? 
• Mood - how does the music make you feel? 

Ludwig van Beethoven 

Symphony No. 6: Storm Movement - CD Track 5 

Activities: 

• Dynamics - how loud or soft is the music? 
• How quickly can the orchestra change dynamics? 
• Why do you think this movement is called the “Storm” 

Movement?

Germany



 

• Population - 67 million 
• Capital - Paris 
• Government - Unitary Semi-

Presidential Constitutional Republic 
• Currency - Euro

France

French Composer 

Claude Debussy 

Nocturnes: Nuages (Clouds) - CD Track 2 

Activities: 

• Tempo - Does the speed stay steady 
throughout the entire song? 

• Do you hear all of the instrument families 
playing? 

• Can you name a Wind Family instrument that 
you hear? 



 

• Population - 61 million 
• Capital - Rome 
• Government - Unitary Parliamentary 

Constitutional Republic 
• Currency - Euro

Italy

Italian Composer 

Antonio Vivaldi 

The Four Seasons: Winter - CD Track 3-4 

Activities: 

• Tempo - Does this piece change 
tempo? 

• Can you tap your fingers along with 
the speed? 

• Why do you think this piece is called 
“Winter”? 

• What string instrument can you hear 
the most? 



 

United States

American Composer 

Ferde Grofé 

Grand Canyon Suite: Cloudburst - CD Track 6 

Activities: 

• Tempo - Is this piece fast or slow? 
• Mood - How does this song make 

you feel? 
• Why do you think this piece is called 

“Cloudburst”? 

• Population - 319 million 
• Capital - Washington, D.C. 
• Government - Democracy 
• Currency - American dollar



 

• Population - 8 million 
• Capital - Vienna 
• Government - Federal Republic 
• Currency - Euro

Austria

Austrian Composer 

Johann Strauss, Jr.  

Thunder and Lightning Polka - CD Track 7 

Activities: 

• Is this piece loud or soft? 
• Can you name one percussion 

instrument that you hear? 
• Why do you think this piece is called 

“Thunder and Lightning”? 
• Can you clap your hands in rhythm 

along with the Percussion Family? 



 

1.Maze 

2.Word Search 

3.Matching 

4.Weather Cycle 

Game Break 



 

Help the lightening bolt escape the maze and find 
the cloud! 

Maze - Grades K-2 



 

Help the lightening bolt escape the maze and find 
the cloud! 

Maze - Grades 3+ 



 
Word Search - Grades K-2 

Word Bank 

BOLT        CLOUD        RAIN        SKY 

C A X B M 
A L O V R 
Y L O A O 
T K I U R 
E N S C D 



 
Word Search - Grades 3+ 

BASSOON 
BOLT 
CLOUD 
CYMBALS 

FLUTE 
OBOE 
RAIN 
SKY 

STORM 
THUNDER 
TIMPANI 
TROMBONE 

S B G U C W D T O T R Q W S M 
F T L H X U L M I E Y X C S Y 
C O O R K O G M D L I S R V G 
E W M R B O P N U M K H F S E 
T X B A M A U A V Y M D L N O 
U Q J D N H R A I N Z A O B C 
L G C I T M T D B X B B O S N 
F D B A S S O O N M M E E L Y 
F D M Q F E M F Y O X H V P X 
Z V M U X U T C R O F D D K T 
M L P Z M R T T M L N E O P H 
Q C F S K U M K H K D U O L C 
Y G G O Y E W M S H Q I B Y W 
J E K H S Q R R G X G Y U U R 
D I E U A U I V W Z B A D N J 

Word Bank 



  Matching - All Grades 
Match the name of the weather type  

to its picture  

Rain Drops 

Lightening Bolt 

Wind 

Cloud 

Sun 

Snowflake 

Tornado 



 
Weather Cycle Word Bank (Grades 3+) 

Evaporation 

Ocean 

Storm Cloud 

Ground 

Trees 

Mountains 

Rain 

Cloud  

Sun 
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History of the Warner Theatre 
Since its grand opening, the Warner Theatre has established itself as a major cultural center for the region.  
Millions have passed by the free-standing ticket booth of solid bronze, walked through the main doors and 
stepped into the luxuriously gold gilded Grand Lobby.  There they behold untold beauty of rich tapestry and 
French gold backed mirrors.  A regal staircase with exquisite bronze banisters leads them through an archway 
of marble, gold gilding, and draped tapestry to the mezzanine.  Czechoslovakian glass and crystal chandeliers 
create the soft lighting that enhances the grandeur of an edifice unmatched in stature, opulence and beauty. 
The beauty of this theatre is absolutely breathtaking. 

The Warner Brothers commissioned the building of 
the Warner Theatre in 1929, appointing the world 
renowned Rambusch Studios in New York City to 
decorate the interior.  Rambusch created a lavish Art 
Deco interior that would invite generations of theater-
goers to a palace of magnificence and fantasy.  
Considering the quality of the design and cost of the 
building materials used, the theater would be virtually 
impossible to replace today.   

The Warner Theatre opened its doors on April 10, 
1931.  8,000 colored lights illuminated the ten-ton 
marquee that announced the feature film of the 

opening evening, “The Millionaire” starring George Arliss and James Cagney.  In its early history, the theater 
hosted various traveling shows, became an important link in the vaudeville circuits of the 1930s, and presented 
the “pick” of the major film releases.  Bob Hope made his appearance at the theater in November 1930 telling 
stories while sitting on a barrel at the front of the stage. 

The “Mighty Wurlitzer” organ that once rose out of the floor into the corner of the orchestra pit provided 
music for Vaudeville shows and accompanied the early talking motion pictures.  The organ was donated to the 
Western Reserve Chapter of American Theatre Organ Enthusiasts in 1969 by Warner Brothers. 

In 1971, Cinemette Corporation of America bought the Warner Theatre and operated it until 1976, when then 
Mayor Louis Tullio heard that the chain might want to sell the Warner.  The mayor saw the importance of saving 
the Warner from planned demolition.  With assistance of the Commonwealth of Pennsylvania, he took it upon 
himself to negotiate a successful purchase of the building.   

In 1977, the Erie Civic Center Authority was formed and given the physical and fiscal management of the 
Warner Theatre.  With this change-over, the policy of the theatre changed as well to one that included the 
production of mostly live performances.  In 1974, the Erie Philharmonic had its first concert at the theater and 
its home was secured. 



 

Lesson 3 (Grades 3+)

1. Objective - Learn about various musical terms and definitions through the music of Beethoven. 

2. Pennsylvania Standards Addressed 
1. 9.1.3.A 
2. 9.1.3.C 
3. 9.1.3.E 
4. 9.3.3.A 
5. 9.3.3.B 
6. 9.3.3.D 

3. Common Core Standards Addressed 
1. RL.3.1 
2. RL.3.2 
3. RL.3.3 
4. RL.3.5 
5. RL.3.6 
6. RL.3.7 

4. Outcomes - “I can…” 

1. Identify steady versus changing tempi 
2. Identify loud/forte versus soft/piano sounds 
3. Understand the difference between various moods and emotions created by music 

5. Activity 1 - Fast or Slow 

1. Have students listen to CD tracks 8-12 and circle Fast or Slow after each example 
2. Using Tempo Sheet, have a discussion with students about the various speeds used by orchestras and introduce them 

to the Italian terms. 

6. Activity 2 - Loud and Soft 

1. Have students listen to CD tracks 13-17 and circle either loud, soft or both 
2. Using the Dynamic Levels sheet, have students write down the appropriate dynamic level in each box. 

7. Activity 3 - The Emotion of Music 

1. Have students listen to CD tracks 18-22 and have students draw a picture in the box that describes how the music 
makes them feel 

2. Using CD Track 23, show students the difference between major and minor.  Show how simply changing one note can 
alter the sound dramatically 



 
Fast or Slow

Listen to each song and circle whether it is fast or slow.  Use 
your Tempo Sheet to fill in the appropriate term in each box.

Track 8

Track 10

Track 11

Track 12

Track 9

Fast      Slow      

Fast      Slow      

Fast      Slow      

Fast      Slow      

Fast      Slow      



 

Tempo Sheet

English 

Slow 

Slow, Easy 

Walking Speed 

Moderate Speed 

Fast, Cheerful 

Quick, Lively 

Extremely Fast 

Italian 

Lento 

Adagio 

Andante 

Moderato 

Allegro 

Vivace 

Presto



  Listen to each song and circle whether it is loud, soft or both.  Use 
your Dynamic Sheet to fill in the appropriate dynamic term in 

each box.

Track 13 Loud     Soft     Both

Track 17

Track 16

Track 15

Track 14

Loud     Soft     Both

Loud     Soft     Both

Loud     Soft     Both

Loud     Soft     Both

Loud, Soft or Both?



 

Dynamic Sheet

English 

Very Soft 

Soft 

Medium Soft 

Medium Loud 

Loud 

Very Loud 

Italian 

pianissimo 

piano 

mezzo piano 

mezzo forte 

forte 

fortissimo 

Abbreviation 

pp 

p 

mp 

mf 

f 

ff 



 

Track 18
Happy   Sad    

Scared   Proud   

Track 22

Track 21

Track 20

Track 19

The Emotion of Music
Listen to each song and draw a picture in the box that describes 

how the music makes you feel.  Use the word bank for help!

Happy   Sad    

Scared   Proud   

Happy   Sad    

Scared   Proud   

Happy   Sad    

Scared   Proud   

Happy   Sad    

Scared   Proud   



 

What to Expect at the Concert
See an orchestra 
What is an orchestra?  An ensemble of people who play string instruments such as violins, violas, cellos, and 
basses.  Also expect to see flutes, oboes, clarinets, bassoons, horns, trumpets, trombones, a tuba, timpani, 
drums and other percussion, and maybe even a harp.  The conductor is the leader of this group of players.  He 
or she will communicate to the players the meaning of the music score, having musicians player louder or 
softer, faster or slower, smooth or choppy. 

Be in a large room with lots of other people 
Talk quietly with your neighbor until the concertmaster comes on to tune the orchestra.  Then settle back in 
your seat and prepare to listen! 

Sit quietly and listen to the music 
Listening to an orchestra is different from listening to other types of music.  It is fine to tap your toes or move 
your fingers in time with the music.  Remember though that others are watching and listening with you and you 
shouldn’t do anything that would disturb their chance to watch and listen too! 

Applaud at the end of the piece 
How do you know when that is?  Sometimes you will have a printed program that tells you and sometimes the 
conductor will tell you if the piece has more than one part (or movement).  Usually you don’t applaud between 
the movements (that would be like thinking that the story is over after one chapter of the book!).  The best way 
to know when a piece is over is to watch the conductor and when he or she puts their arms down and turns 
around, that’s the time to applaud.  Many times the music itself will tell you when it is time, too! 

Listen for different things 
The person who wrote the music is making an individual statement.  His or her piece won’t be like any other.  
Try to figure out what makes the particular piece special.  Is it because it is loud or soft?  Is it because of the fast 
or slow notes?  Does it make you feel happy, sad, angry, or excited?  What message do you think the music is 
sending?  Think about it, but please don’t discuss it with your friends until after the concert.  Also, listen to the 
sounds of the instruments.  Sometimes certain instruments have the melody and others just accompany them.  
Try to find out who has the melody at every moment of the piece.  Notice how different the oboe sounds when 
it plays with the violin.  Listen for how each instrument sounds solo and in combination with others. 

Have a good time! 
Music is fun all by itself.  Let it make you think of things.  Let it make you feel emotions.  Make up a scene or 
story in your mind as you listen and see how it changes with the music.  Don’t just sit there – think about it and 
you will enjoy the concert even more! 



 

Post-Test (Grades K-2)       Name ______________________

1. Can you name an instrument from the orchestra? 
     

2. Can you name one of the families of the orchestra? 

3. Can you describe what thunder sounds like?  Is it loud or soft? 

4. Can you describe what rain sounds like?  Is it fast or slow? 



 

Post-Test Lesson 1 (Grades 3+)       Name ______________________

1. Can you list the 4 families of a symphony orchestra? 
1.   
2.   
3.   
4.   

2. Can you name these instruments? 

       ______________                                ______________              _________________ 

3. Is this instrument from the Brass or Woodwind family? 

                         _______________________________ 

4. Is this instrument from the Percussion or String family? 

                                               ____________________________ 

5. What is it called when a string player plucks the string?     
            
      ____________________________________________________ 

6. How do instruments from the percussion family create sound? 
      
      ____________________________________________________ 



 

Post-Test Lesson 2 (Grades 3+)      Name ______________________

1. Can you name a type of cloud? 
     
  ________________ 

2. What type of electricity causes lightning? 

  ________________  

3. Can you list three different types of weather? 

________________   ________________   ________________   

4. What instrument can be used to create the sound of thunder? 

  ________________ 

5. What instrument can be used to create the sound of rain drops? 

  ________________ 



Post-Test Lesson 3 (Grades 3+)       Name ______________________

1. How many symphonies did the composer Beethoven write? 
     
  ________________ 

2. In what country was Beethoven born? 

  ________________     

3. What musical term defines the speed of a song?  

  ________________ 

4. Does allegro mean slow or fast? 

  ________________ 

5. What musical term deals with how loud or soft music is? 

  ________________ 

6. Can you list three emotions that music can make you feel? 

________________   ________________   ________________   


