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Pre-Test (Grades K-2)       Name ______________________

1. Can you name an instrument from the orchestra? 
     

2. Can you name one of the families of the orchestra? 

3. Can you name an American folk song? 

4. What is our National Anthem? 



 

Pre-Test Lesson 1 (Grades 3+)      Name ______________________

1. Can you list the 4 families of a symphony orchestra? 
1.   
2.   
3.   
4.   

2. Can you name these instruments? 

       ______________                                ______________              _________________ 

3. Is this instrument from the Brass or Woodwind family? 

                         _______________________________ 

4. Is this instrument from the Percussion or String family? 

                                               ____________________________ 

5. What does a string player use to create a sound on their instrument? 
            
      ____________________________________________________ 

6. How do instruments from the percussion family create sound? 
      
      ____________________________________________________ 



 

Pre-Test Lesson 2 (Grades 3+)      Name ______________________

1. Can you name a traditional American song? 
     
_____________________________________ 

2. What are three sounds that you heard before you arrived in class today? 

________________   ________________   ________________   

3. What is the difference between a flute and a piccolo? 

________________________________________________________________________________  

4. Using the white circles below, can you draw two different variations of the first circle? 

  

5. What things can make music sound different from one song to the next? 

________________   ________________   ________________   



 

Pre-Test Lesson 3 (Grades 3+)       Name ______________________

1. What musical term defines the speed of a song?  

___________________________ 

2. Does allegro mean slow or fast? 

___________________________ 

3. What musical term deals with how loud or soft music is? 

___________________________ 

4. Can you list three emotions that music can make you feel? 

________________   ________________   ________________   

     

    



  CD Track Listing
Music in bold will be performed on the in-school concert.  

All other music is available for the classroom exercises. 

1. Hoe-Down from Rodeo - Copland 

2. Star-Spangled Banner - Smith/Key 

3. America - Traditional 

4. Variations on “America” - Ives 

5. Dance of the Reed Pipes from The Nutcracker - Tchaikovsky 

6. Toot Toot Tootie Toot (Dance of the Reed Pipes) - Tchaikovsky/Ellington 

7. The Music Man: Symphonic Impressions - Willson 

8. Star Wars Medley - Williams 

9. Stars and Stripes Forever - Sousa 

10. Fifty States that Rhyme  

11. Symphony No. 5: Movement 1, excerpt - Beethoven 

12. Triple Concerto: Movement 2, excerpt - Beethoven 

13. Piano Concerto No. 4: Movement 4, excerpt - Beethoven 

14. Symphony No. 5: Movement 2, excerpt - Beethoven 

15. Choral Fantasy: excerpt - Beethoven 

16. Symphony No. 5: Movement 3, excerpt - Beethoven 

17. Symphony No. 5: Movement 4, excerpt - Beethoven 

18. Triple Concerto: Movement 1, excerpt - Beethoven 

19. Piano Concerto No. 5: Movement 1, excerpt - Beethoven 

20. Choral Fantasy: excerpt - Beethoven 

21. Symphony No. 5: Movement 1, excerpt - Beethoven 

22. Symphony No. 5: Movement 3, excerpt - Beethoven 

23. Triple Concerto: Movement 3, excerpt - Beethoven 

24. Piano Concerto No. 4: Movement 1, excerpt - Beethoven 

25. Symphony No. 5: Movement 4, excerpt - Beethoven 

26. Major versus minor 



  CD Listening Guide
Hoe-down from Rodeo - Copland 
Aaron Copland's ballet Rodeo is a celebration of the American West and reflects an important image we have of ourselves. 
The commission for Rodeo came, surprisingly enough, from the classically-oriented Ballet Russe de Monte Carlo, with the 
music by Copland and the choreography and scenario by Agnes de Mille. The ballet was precedent setting - there were 
said to be 22 curtain calls at its premiere at the Metropolitan Opera House on October 16, 1942 - and the success of this 
ballet insured that dance would thrive as an integral part of American musical theater. 

The genesis of the scenario is told by Agnes de Mille in her memoir Dance to the Piper. According to de Mille, the idea of 
doing a ballet for the Ballet Russe, a company with a decidedly 19th-century bent, did not immediately inspire Copland in 
their first meeting. Nor did Copland inspire her; instead, he laughed out loud at some of her ideas for a scenario.  
Something in their bantering and frank exchange seemed to work, however, because the very next day he called back to 
see if she would meet him for tea that afternoon. Ultimately, their collaboration was momentous in American dance history. 

The ballet's scenario takes place at Burnt Ranch, where a Cowgirl finds herself competing with visiting city girls for the 
attention of the local cowboys, especially the Head Wrangler. Hoe-down begins with dynamism and verve, signaling the 
Cowgirl's rebirth: she has suddenly put aside her cowpoke duds and reappeared as the prettiest girl in the room. Copland 
borrows two square dance tunes - "Bonyparte" and "McLeod's Reel" - to aid in this romp, a fanciful and uplifting take on 
the American square dance. We have a typical, stand-up-and-cheer Hollywood Western ending, too, as the girl gets the 
right guy for her, not the aloof and snooty Head Wrangler at all, but Another Cowboy who has shown her respect, kindness, 
and honor. 

Star-Spangled Banner - Smith/Key 
On September 13, 1814, Francis Scott Key pens a poem which is later set to music and in 1931 becomes America’s national 
anthem, “The Star-Spangled Banner.” The poem, originally titled “The Defence of Fort McHenry,” was written after Key 
witnessed the Maryland fort being bombarded by the British during the War of 1812. Key was inspired by the sight of a 
lone U.S. flag still flying over Fort McHenry at daybreak, as reflected in the now-famous words of the “Star-Spangled 
Banner”: “And the rocket’s red glare, the bombs bursting in air, Gave proof through the night that our flag was still there.” 

On June 18, 1812, America declared war on Great Britain after a series of trade disagreements. In August 1814, British 
troops invaded Washington, D.C., and burned the White House, Capitol Building and Library of Congress. Their next target 
was Baltimore. 

After one of Key’s friends, Dr. William Beanes, was taken prisoner by the British, Key went to Baltimore, located the ship 
where Beanes was being held and negotiated his release. However, Key and Beanes weren’t allowed to leave until after the 
British bombardment of Fort McHenry. Key watched the bombing campaign unfold from aboard a ship located about eight 
miles away. After a day, the British were unable to destroy the fort and gave up. Key was relieved to see the American flag 
still flying over Fort McHenry and quickly penned a few lines in tribute to what he had witnessed. 

The poem was printed in newspapers and eventually set to the music of a popular English tune called “To Anacreon in 
Heaven” by composer John Stafford Smith. People began referring to the song as “The Star-Spangled Banner” and in 1916 
President Woodrow Wilson announced that it should be played at all official events. It was adopted as the national anthem 
on March 3, 1931. 



  CD Listening Guide
America - Traditional 
My Country ‘Tis of Thee (also known as “America”) is a patriotic hymn written by Samuel F. Smith in 1832, while a student 
at Andover Theological Seminary in Andover, Massachusetts. The melody had traveled around Europe in several 
variations, including “God Save the King.” Even Beethoven and Haydn had used the music in some of their own 
compositions. 

My Country ‘Tis of Thee (America) was the lyrical result of Samuel Smith’s drive to create a national hymn for the United 
States. In about 30 minutes on a rainy day, he wrote the now classic anthem. The first three verses encourage and invoke 
national pride, while the last verse was specifically reserved as a petition to God for His continued favor and protection of 
the United States of America. 

Variations on “America” - Ives 
Charles Ives wrote his cheeky set of organ variations on the patriotic hymn America as a teenager, in 1891. William 
Schuman, one of the leading American composers of the middle twentieth century, didn't discover the piece until it was 
played on the 1962 dedicatory organ recital of what is now called Avery Fisher Hall in Lincoln Center, of which Schuman 
was the president. "By the time the piece was over," Schuman wrote, "I knew that I simply had to transcribe it." So he 
did, on commission from Broadcast Music, Inc. Andre Kostelanetz premiered Schuman's orchestral treatment with the 
New York Philharmonic in 1964. 

As usual for Ives, the original score had come down through the decades in a bit of a mess; Schuman adhered to E. 
Power Biggs' 1949 edition of the piece, so the music's polytonality and insolence are Ives' own. Schuman's own stamp 
comes in the extra humor he brought through his typically varied and brilliant scoring. Always a master of brass and 
percussion writing, he applied those instruments to the variations to excellent effect. 

A brief, mock-portentous introduction based on fragments of the melody leads to a sober statement of the full theme by 
brass over col legno strings. The first variation keeps the melody in the strings while the woodwinds, brass, and 
percussion ornament it with exercise-like material. The second variation is sentimental but mildly dissonant, with satiric 
barbershop cadences midway and at the end. Dissonance soon comes to the fore in a slow, fierce, polytonal statement 
interrupted by a goofy pizzicato waltz. The fourth variation is an odd minor-mode polonaise prominently featuring the 
tuba, given an incongruous Spanish flair by castanets and tambourine. After a short brass chorale statement of the 
melody comes a perky treatment that becomes increasingly grandiose. The coda brings back material from the 
introduction, making it even more pompous than before.
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 CD Listening Guide
Dance of the Reed Pipes from The Nutcracker - Tchaikovsky 
“The Dance of the Reed Flutes” is one of the most recognizable pieces of music. It is usually danced by a small group of 
4 to 8 women, or by a trio of two women and one man. Costumes traditionally display either reed-flutes or fruit. Mirliton 
refers to a pear-shaped vegetable or its vine. "The Dance of the Reed Flutes" is sometimes renamed "Marzipan" or 
"Dance of the Shepardesses," reflecting the central fruit and natural world theme of the piece. 

"The Nutcracker" itself has taken on many forms over the past century. Elements and characters of the story change and 
mesh together, time periods range from the classic holiday tale to modern day (1945 Spike Jones rendition) and animation 
(Disney’s "Fantasia"). In other forms of the classic tale, the “Dance of the Reed Flutes” has taken on many personas. The 
Duke Ellington Orchestra turned it into “Toot Toot Tootsie Toot.” Featured in a 1975 television commercial, “Dance of the 
Reed Flutes” accompanied Cadbury’s Fruit Nut chocolate bars. Disney’s "Fantasia" shows "Dance of the Reed Flutes" 
accompanying the "Blossom" segment. The song has also been featured in a number of movies and shows such as "She’s 
a Good Skate Charlie Brown" and "Center Stage."

Toot Toot Tootie Toot (Dance of the Reed Pipes) - Ellington 
The sequence in Duke Ellington’s arrangement of the Nutcracker: 
 1 Overture 
 2 Toot Toot Tootie Toot (Dance of the Mirlitons, or Reed-Pipes) 
 3 Peanut Brittle Brigade (March) 
 4 Sugar Rum Cherry (Dance of the Sugar-Plum Fairy) 
 5 Entr'acte 
 6 The Volga Vouty (Russian Dance) 
 7 Chinoiserie (Chinese Dance) 
 8 Danse of the Floreadores (Waltz of the Flowers) 
 9 Arabesque Cookie (Arabian Dance) 

"Toot Toot Tootie Toot" (originally titled "Caliopatootie toot toot tootie Toot") begins with some absolutely brilliant writing 
for solo winds and finger cymbals, none of which comes from Tchaikovsky. When the Tchaikovsky theme appears, 
Ellington-Strayhorn throw in extra tasty dissonances and genuine counterpoint, taking off from jazz voicings.



  CD Listening Guide
YMCA World Premiere 
Written as a collaborative effort between students from the Downtown YMCA Teen Center, Corey Cook and Christina 

Dolanc, this world premiere was made possible by the David Matthews Composition School.   

 
The Music Man: Symphonic Impressions - Willson 
The play is set mainly in the little town of River City, Iowa, in 1912, but the opening scene is on a moving train in which the 
dialogue of travelling salesmen and the musical background beautifully simulate the bouncy rhythm of the jogging train. 
Aboard this train the salesmen are discussing the selling powers of one Harold Hill, without realizing that he is also one of 
the passengers. Harold Hill gets off at River City and comes to the centre of the town. There an old crony, Marcellus 
Washburn, tells him he will never be able to work his racket in this town: Harold Hill's racket is to go from town to town and 
influence its citizens to start a boys' band; then to abscond with the money the townspeople give him for the purchase of 
instruments and uniforms. Marcellus further informs Harold that the main obstacle in River City is the town librarian/music 
teacher, Marian Paroo, a "stuck up" sort of girl, who can be counted upon to see right through Harold's chicanery. 
Undaunted, Harold Hill proceeds to arouse the town's enthusiasm for starting a boys' band by pointing out the corrupt 
influence on their children of the local pool parlour ("Trouble"). When Marion Paroo appears, Harold tries to win her over 
with his charm, but she brushes him off rudely. But Marian is a soft and sentimental girl, as she reveals by speaking to the 
stars ("Goodnight, My Someone”). 

Inside the gymnasium of Madison High School a patriotic tableau is being given; Mayor Shinn follows with an address. 
Harold Hill demands the attention of the audience and starts once again to expound his ideas about a boys' band until the 
kids become infected with his enthusiasm ("Seventy-Six Trombones"). Later the same evening, Harold Hill goes to the 
library to win Marian over to his cause. He tries to impress her by telling her he is a "professor" of music, a graduate of the 
Gary, Indiana University, in the gold medal class of 1905. But Marian tells him in no uncertain terms that he cannot 
mesmerize or hoodwink her the way he had done the rest of the townspeople. Thus brushed off unceremoniously, Harold 
consoles himself with the idea that, after all, he has no possible interest in a girl as prim and conventional as Marian. ("The 
Sadder but Wiser Girl"). Nevertheless, he makes another effort to win over Marian, by sneaking up to her desk at the 
library and trying to convince her that he is infatuated with her ("Marian the Librarian”). 

But all the while, Harold keeps alive the enthusiasm for his band project, and goes about town signing applicants. 
Cuttingly, Marian asks him why he does not use his gift to greater advantage at a carnival. She knows he is a fraud, and 
thus will have no traffic with him, even though she is not the kind of girl who waits for a knight in shining armor ("My White 
Knight"). The reason Marian knows he is a fraud is because she has consulted the Indiana State Educational Journal and 
has discovered that Gary, Indiana University, had not even been founded in 1905. She is about to bring this information to 
the leading citizens of the town when Wells Fargo arrives with the musical instruments and uniforms, creating so much 
enthusiasm and excitement among her neighbors that she simply does not have the heart to disillusion them about Harold 
Hill. Indeed, now that Harold has, indeed, delivered the instruments and the uniforms without absconding with the money 
she is much more sympathetic to him; and there is no question in her mind that he is a man of considerable charm. Her 
resistance to him is finally broken: She comes to tell Harold she is in love with him ("Till There Was You"). Now Harold Hill 
gives himself up completely to making a success of the boys' band. In a stirring finale the boys appear in full regalia and 
sound their first raucous notes as members of the town band.



  CD Listening Guide

Star Wars Medley - Williams 
The music of the Star Wars franchise is composed and produced in conjunction with the development of the feature films, 
television series, and other merchandise within the epic space opera franchise created by George Lucas. Released 
between 1977 and 2015, the music for the primary feature films was written by composer John Williams and, in the case of 
the first two trilogies, performed by the London Symphony Orchestra. In July 2013, Lucasfilm President Kathleen Kennedy 
announced at Star Wars Celebration Europe that Williams would be returning once more to score the seventh episode, 
Star Wars: The Force Awakens.  Williams' scores for the seven saga films count among the most widely known and popular 
contributions to modern film music. Additionally, music for animated television series spinoffs has been written by Kevin 
Kiner, and further music has been composed for Star Wars video games and works in other media. 

The scores utilize an eclectic variety of musical styles, many culled from the Late Romantic idiom of Richard Strauss and his 
contemporaries that itself was incorporated into the Golden Age Hollywood scores of Erich Korngold and Max Steiner. 
While several obvious nods to Gustav Holst, William Walton, Sergei Prokofiev and Igor Stravinsky exist in the score to Star 
Wars, Williams relied less and less on classical references in the latter six scores, incorporating more strains of modernist 
orchestral writing with each progressive score. The reasons for Williams' tapping of a familiar Romantic idiom are known to 
involve Lucas' desire to ground the otherwise strange and fantastic setting in well-known, audience-accessible music. 
Indeed, Lucas maintains that much of the original trilogy's success relies not on advanced visual effects, but on the simple, 
direct emotional appeal of its plot, characters and, importantly, music. 

Star Wars often is credited as heralding the beginning of a revival of grand symphonic scores in the late 1970s. One 
technique in particular is an influence: Williams's revival of a technique called leitmotif, which is most famously associated 
with the operas of Richard Wagner and, in film scores, with Steiner. A leitmotif is a phrase or melodic cell that signifies a 
character, place, plot element, mood, idea, relationship or other specific part of the film. It is commonly used in modern 
film scoring as a device for mentally anchoring certain parts of a film to the soundtrack. Of chief importance for a leitmotif 
is that it must be strong enough for a listener to latch onto while being flexible enough to undergo variation and 
development. 
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History of the Erie Philharmonic
The history of the Erie Philharmonic began 103 years ago on November 30, 1913, when the Erie Symphonic Orchestra 
presented a concert of “Sacred Music.”  It was then a 50 piece ensemble under the direction of Franz Kohler.  The concert 
was entirely symphonic and enthusiastically received by the Erie audience.  Kohler, who had been Concertmaster and first 
violinist of the Pittsburgh Symphony Orchestra from 1897-1911, conducted the orchestra until 1916 when his health failed. 

In 1920, following a lapse of four years and the end of World War I, the Orchestra was reorganized under the direction of 
Henry Vincent.  As Music Director for one season, Vincent revised the orchestra under the sanction of the American 
Federation of Musicians so that professional and amateur musicians played together. 

Under the baton of John R. Metcalf, from 1931-1947, the Orchestra reached a new level of support from the community.  
The Erie Philharmonic Society was created to sponsor the orchestra, and in 1947, members were paid union scale wages.  
In 1942, the Orchestra became one of the charter members of the American Symphony Orchestra League (now known as 
the League of American Orchestras). 

Fritz Mahler (a nephew of the composer Gustav Mahler) was appointed Music Director in 1947 and conducted the 
Orchestra’s first pops concert in 1950.  Under the leadership of Mahler, two long-standing traditions began.  In 1948 the 
Women’s Auxiliary was formed (known later as the Friends of the Philharmonic) and the first Viennese Ball was held.  In 
1950 the Erie Philharmonic sponsored its first important commission for a new musical work by Erie native Peter Mennin. 
He composed “Concerto for Orchestra,” which has established itself in the broader orchestral repertoire. 

In 1953, Music Director James Sample and Orchestra President William Schuster established the Erie Junior Philharmonic, 
which today still serves as an important part of the Orchestra’s educational activities.  After Sample, the Orchestra 
continued under the artistic direction of John Gosling (1967-74), Harold Bauer (1974-76), Walter Hendl (1976-1990), Eiji 
Oue (1990-96), Peter Bay (1996-99), and Hugh Keelan (1999-2005).  Daniel Meyer, the Philharmonic’s 12th Music Director, 
was appointed in July 2007. 

A milestone was reached in 1975 when the Orchestra moved to its present home, the historic Warner Theatre in the heart 
of downtown Erie.  In November of 2013, the Orchestra celebrated its 100th Anniversary! 



 

Lesson 1

1. Objective - Learn about the various families of a symphony orchestra through visual and aural 
examples. 

2. Pennsylvania State Standards - Music 

 9.1.3.A  Know and use the elements and principles of each art form to create works in 
   the arts and humanities 
 9.1.3.C  Recognize and use fundamental vocabulary within each of the arts forms 
 9.1.3.I     Identify arts events that take place in schools and in communities 

3. National Standards - Music 

 5.   Reading and notating music 
 6.   Listening to, analyzing, and describing music 

4. Outcomes - “I can…” 

1. Identify the four families of the orchestra 
2. Identify how each instrument creates sound 
3. Identify instruments by their picture 
4. Identify instruments by their sound 
5. Understand the difference between high/low, fast/slow, and loud/soft 
6. Identify the proper seating of orchestra families 

5. Activity 1 - Orchestra Map 

1. Explore with students showing the four different families of instruments 

6. Activity 2 - Identify Instruments 

1. Quick review using orchestra map 
2. Draw lines from instruments to their proper family 
3. Students refer to map as needed 

7. Activity 3 - The Families 

1. Have students circle the correct instrument family on each worksheet 



  Draw lines connecting the name to the correct instrument!

Identify Instruments - Grades K-2 

Flute

Piano

Tuba

Drum

Tambourine

Violin

Triangle

Trumpet



  Draw lines from the instruments to their proper families!

Brass

Woodwinds

Strings

Percussion

Identify Instruments - Grades 3+ 



 

The Families 
Snare Drum, Cymbals, Bass Drum and Timpani

Woodwind

Brass

Percussion

Strings Circle the correct family!



  Xylophone, Marimba, Glockenspiel, Chimes,    Tam-tam, 
Maracas, Triangle and Woodblock

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



  French Horn, Trumpet, Trombone and Tuba

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



  Flute, Oboe, Clarinet and Bassoon

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



 
Violin, Viola, Cello and Bass

The Families 

Woodwind

Brass

Percussion

Strings Circle the correct family!



1. Objective - Learn about various types of American music along with American history. 

2. Pennsylvania State Standards - Music 

 9.1.3.C   Recognize and use fundamental vocabulary within each of the arts forms 
 9.1.3.E    Demonstrate the ability to define objects, express emotions, illustrate an action    
  or relate an experience through creation of works in the arts 
 9.2.3.A   Explain the historical, cultural, and social context of an individual work in the arts 
 9.2.3.B   Relate works in the arts chronologically to historical events (e.g., 10,000 B.C. to    
  present). 
 9.2.3.F    Know and apply appropriate vocabulary used between social studies and the    
  arts and humanities 
 9.2.3.L    Identify, explain and analyze common themes, forms and techniques from works    
  in the arts 
 9.3.3.A   Recognize critical processes used in the examination of works in the arts and    
  humanities. 
 9.3.3.B   Know that works in the arts can be described by using the arts elements,    
  principles and concepts 
 9.4.3.A   Know how to communicate an informed individual opinion about the meaning    
  of works in the arts 
 9.4.3.D   Recognize that choices made by artists regarding subject matter and themes    
  communicate ideas through works in the arts and humanities 

3. National Standards - Music 

 1.  Singing, alone and with others, a varied repertoire of music 
 6.  Listening to, analyzing, and describing music 
 9.  Understanding music in relation to history and culture 

4. Pennsylvania Core Standards - ELA 

 1.1  Foundational Skills Know and apply grade-level phonics and word analysis skills    
  in decoding words 
 1.2  Reading Informational Text (1.2.2.G) Explain how graphic representations    
  contribute to & clarify a text 
 1.5  Speaking and Listening (1.5.1.C) Ask and answer questions about what a    
  speaker says in order to gather additional information or clarify     
  something that is not understood 
 1.5  Speaking and Listening (1.5.2.F) Add drawings or other visual displays to    
  presentations when appropriate to clarify ideas, thoughts, and feelings 

5. Outcomes - “I can…” 

1. Understand the background and history of traditional American songs 
2. Recognize rhythmic patterns in songs  
3. Find and record sounds from my environment 
4. Recognize similar and contrasting sections within a song 
5. Recognize the difference between a flute and a piccolo 
6. Identity common themes within variations 

6. Activity 1 - Sound Exploring 

1. Talk to students about the variety of sounds that they hear around them every day, explaining how this 
is basically a song written by the City of Erie 
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2. Encourage students to listen for car horns, sirens, church bells, people singing, etc., as they come to 
and from school each day 

3. Have the students fill out the Sound Exploring worksheet as they hear more and more sounds across 
the city 

4. Encourage students to draw pictures of the sounds if possible 

7. Activity 2 - Learning Traditional American Songs 

1. Use supplied worksheets to showcase two famous American songs 
2. Use included audio CD, lyric sheets and CD listening guide to help students learn the background of 

each of the selections as well as familiarize themselves with melody and rhythm 

8. Activity 3 - Exploring Traditional American Songs 

1. Patriotic Selections - Grades 2+ 
1. America (track 3) and Star Spangled Banner (track 2) 
2. Sing along with CD 
3. Discuss rhythm patterns prevalent in America and Star Spangled Banner 
4. Look at rhythmic patterns found in each song:                     

     vs. 

5. Count the number of times each pattern is used 
6. Discuss background on each piece using supplied info sheets found in listening guide 

2. Listening - Stars and Stripes Forever 
1. Discuss listening chart directions and goals 
2. Discuss piccolo/baby flute 
3. Listen to Stars and Stripes (track 10) using guide 
4. Ask students to stand when sections  A, B or C are played 

3. Listening - Variations on America - Grades 3+ 
1. Discuss Charles Ives background using supplied sheet 
2. Discuss what a variation means 
3. Listen to Variations on America, having students describe each variation 
4. Using supplied worksheet, have students depict the styles of the variations 

Structure of composition 
Introduction and Theme 
Variation I 
Variation II 
Interlude I 
Variation III 
Variation IV 
Interlude II 
Variation V 
Coda 

9. Activity 5 - Song Break - Grades 3+ only 

1. Use supplied lyrics and track 11 
2. Once song is mastered, try singing even faster 



 







 

Sound Exploring - Grades K-2 
Music is everywhere!  Use this explorer’s journal to record what you 
hear, including car horns, sirens, people singing, church bells, etc.

What did you hear? When and where?



 

Stars and Stripes Listening Chart - Grades 3+ 
Use this chart to follow along with Stars and Stripes Forever!



 

Who is Charles Ives? - Grades 3+ 
Use this sheet to learn all about the American composer Charles Ives.

10/20/1874 - 5/19/1954 

The music that Charles Ives wrote was greatly influenced by his father, George. From the 
time he was a kid, Ives heard his father experiment with sound. George Ives always told 
Charlie to "stretch his ears," and Charlie did that with every piece of music he wrote. 

Charles Ives was born in Danbury, Connecticut just nine years after the end of the Civil War. 
All the members of the Ives family were successful business people, except for Charlie's 
father George. George Ives was a band director and music teacher who loved to 
experiment with sound. Those experiments had a big influence on the music that Charlie 
wrote when he grew up.  

As a kid, Charlie was already an excellent musician. He got his first paying job as an organist 
when he was only 14. But that doesn't mean he didn't do regular kid stuff, too. Charlie 
loved sports, especially baseball and football.  

Charles Ives did not become a professional composer. Instead, he was a highly successful 
businessman in the early days of life insurance. But Ives spent all his evenings and 
weekends doing what he really loved, namely composing. Ives never tried to please anyone 
else with his music -- he did exactly what he liked. As a result, and because of his father's 
influence, Ives wrote music that was totally different from anyone else's. In fact, his music 
was way ahead of its time.



 

Variations on a Star - Grades 3+ 
Using the given theme, show how each variation changes throughout 

the song.  Use colors, line and shapes to show the differences.

Theme



 

Song Break 
Grades 3+

Fifty States that Rhyme  
When I was young I studied, US geography.  
The teacher said "Will you stand up, and list the states for me?"  
My knees began a knockin'. My words fell out all wrong;  
Then suddenly, I stood up and I sang this little song. 
  
Alabama and Alaska, Arizona, Arkansas,  
California, Colorado, and Connecticut and more.  
Delaware, Florida, Georgia and Hawaii, Idaho.  
Illinois, lnd'ana, Iowa, still 35 to go.  

Kansas and Kentucky, Louisiana, Maine.  
Maryland, Massachusetts, and good ole Michigan.  
Minnesota, Mississippi, Missouri, and Montana,  
Nebraska's 27, number 28's Nevada.  

Next, New Hampshire and New Jersey, and way down, New Mexico.  
Then New York, North Carolina, North Dakota, 0 -Hi -0.  
Oklahoma, Oregon, Pennsylvania, now let's see.  
Rhode Island, South Carolina, South Dakota, Tennessee.  

Texas, then there's Utah. Vermont, I'm almost through.  
Virginia, then there's Washington and West Virginia, too.  
Could Wisconsin be the last one or it is 49?  
No, Wyoming is the last state in the 50 states that rhyme.  

When I sat down, all outta breath, the teacher said, "That's great.  
I'm quite impressed, you were the best at listing all the states.  
But if you want to get an A for that silly little rhyme,  
Stand back up, and sing that song, but do it double time.” 

(start at Alabama, twice as fast)  



 

1.  Maze 

2.  Word Search 

3.  Matching 

4.  Connect the Dots 

Game Break 



 

Help the Liberty Bell find George Washington! 

Maze - Grades K-2 



 

Help the Liberty Bell escape the maze to find 
George Washington! 

Maze - Grades 3+ 
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Word Search - Grades K-2 

Word Bank 

FIFE        FLAG        WAVE        RED 

S T Y F T  
Q Y I L E  
F F P V M  
E G A L F  
Z W R E D  



 
Word Search - Grades 3+ 

FIFE 
VIOLIN 
TRUMPET 
FLAG 

WASHINGTON 
RED 
WHITE 
BLUE 

MADISON 
TIMPANI 
ANTHEM 
COUNTRY 

E X J R J F A A J K I U F M E  
A T L K Z J P T C W D G B J P  
G D I E K E P E O I N B L U E  
L X A M J U U F U U O A B Q S  
B T I N P H G I N K T V Z Q C  
M E H T N A T F T G G I C O U  
J H E M A E N I R J N I L N P  
I O X L P A Y I Y O I R E Z X  
E N I M V R Q V V F H G E Z Z  
K T U M A D I S O N S X I D C  
V R I G P O W D X Y A G R H D  
T Y A H L B E P N X W B Y R V  
L L Q I W C G F H T W U N L W  
F X N E O Q O N A Y X X Q W Y  
O Q L Z P H F N N D I N P A S  

Word Bank 



  Matching - All Grades 
Match the name with its picture!  

Liberty Bell 

American Flag 

George Washington 

United States 

Independence Hall 

Fireworks 



  Connect the Dots - Grades 3+ 
Connect the dots to create the picture!  

.1

.2
.3 .4 .5

.6 .7

.8

.9

.10
.11

.12

.13

.14

.15

.16
.17

.18 .19

.20

.21

.22

.23

.24

.25
.26

.27

.28

.29

.30

.31

.32
.33

.34

.35

.36

.37

.38

.39

.40

.41

.42

.43 .44

.45.46 .47
.48

.49
.50.51.52.53.54.55

.56

 Make dot to dot puzzles at picturedots.com



 History of the Warner Theatre 
Since its grand opening, the Warner Theatre has established itself as a major cultural center for the region.  
Millions have passed by the free-standing ticket booth of solid bronze, walked through the main doors and 
stepped into the luxuriously gold gilded Grand Lobby.  There they behold untold beauty of rich tapestry and 
French gold backed mirrors.  A regal staircase with exquisite bronze banisters leads them through an archway 
of marble, gold gilding, and draped tapestry to the mezzanine.  Czechoslovakian glass and crystal chandeliers 
create the soft lighting that enhances the grandeur of an edifice unmatched in stature, opulence and beauty. 
The beauty of this theatre is absolutely breathtaking. 

The Warner Brothers commissioned the building of 
the Warner Theatre in 1929, appointing the world 
renowned Rambusch Studios in New York City to 
decorate the interior.  Rambusch created a lavish Art 
Deco interior that would invite generations of theater-
goers to a palace of magnificence and fantasy.  
Considering the quality of the design and cost of the 
building materials used, the theater would be virtually 
impossible to replace today.   

The Warner Theatre opened its doors on April 10, 
1931.  8,000 colored lights illuminated the ten-ton 
marquee that announced the feature film of the 

opening evening, “The Millionaire” starring George Arliss and James Cagney.  In its early history, the theater 
hosted various traveling shows, became an important link in the vaudeville circuits of the 1930s, and presented 
the “pick” of the major film releases.  Bob Hope made his appearance at the theater in November 1930 telling 
stories while sitting on a barrel at the front of the stage. 

The “Mighty Wurlitzer” organ that once rose out of the floor into the corner of the orchestra pit provided 
music for Vaudeville shows and accompanied the early talking motion pictures.  The organ was donated to the 
Western Reserve Chapter of American Theatre Organ Enthusiasts in 1969 by Warner Brothers. 

In 1971, Cinemette Corporation of America bought the Warner Theatre and operated it until 1976, when then 
Mayor Louis Tullio heard that the chain might want to sell the Warner.  The mayor saw the importance of saving 
the Warner from planned demolition.  With assistance of the Commonwealth of Pennsylvania, he took it upon 
himself to negotiate a successful purchase of the building.   

In 1977, the Erie Civic Center Authority was formed and given the physical and fiscal management of the 
Warner Theatre.  With this change-over, the policy of the theatre changed as well to one that included the 
production of mostly live performances.  In 1974, the Erie Philharmonic had its first concert at the theater and 
its home was secured. 



 

Lesson 3 (Grades 3+)

1. Objective - Learn about various musical terms and definitions through the music of Beethoven (Symphony No. 5, Triple 
Concerto, Choral Fantasy and Piano Concerto No. 4 - all works being performed this season by the Erie Philharmonic). 

2. Pennsylvania State Standards - Music 

 9.1.3.A   Know and use the elements and principles of each art form to create works in the arts and humanities. 
 9.1.3.C    Recognize and use fundamental vocabulary within each of the arts forms 
 9.1.3.E     Demonstrate the ability to define objects, express emotions, illustrate an action or relate an experience 
   through creation of works in the arts 
 9.3.3.A    Recognize critical processes used in the examination of works in the arts and humanities. 
 9.3.3.B    Know that works in the arts can be described by using the arts elements, principles and concepts 

3. National Standards - Music 

 5.   Reading and notating music 
 6.   Listening to, analyzing, and describing music 
 7.    Evaluating music and music performances 

4. Pennsylvania Core Standards - ELA 

 CC.1.5.2.F  Add drawings or other visual displays to presentations when appropriate to clarify ideas, 
   thoughts, and feelings 

5. Outcomes - “I can…” 

1. Identify steady versus changing tempi 
2. Identify loud/forte versus soft/piano sounds 
3. Understand the difference between various moods and emotions created by music 

6. Activity 1 - Fast or Slow 

1. Have students listen to CD tracks 12-16 and circle Fast or Slow after each example 
2. Using Tempo Sheet, have a discussion with students about the various speeds used by orchestras and introduce them 

to the Italian terms. 

7. Activity 2 - Loud and Soft 

1. Have students listen to CD tracks 17-21 and circle either loud, soft or both 
2. Using the Dynamic Levels sheet, have students write down the appropriate dynamic level in each box. 

8. Activity 3 - The Emotion of Music 

1. Have students listen to CD tracks 22-26 and have students draw a picture in the box that describes how the music 
makes them feel 

2. Using CD Track 27, show students the difference between major and minor.  Show how simply changing one note can 
alter the sound dramatically 



 
Fast or Slow

Listen to each song and circle whether it is fast or slow.  Use 
your Tempo Sheet to fill in the appropriate term in each box.

Track 12

Track 14

Track 15

Track 16

Track 13

Fast      Slow      

Fast      Slow      

Fast      Slow      

Fast      Slow      

Fast      Slow      



 

Tempo Sheet

English 

Slow 

Slow, Easy 

Walking Speed 

Moderate Speed 

Fast, Cheerful 

Quick, Lively 

Extremely Fast 

Italian 

Lento 

Adagio 

Andante 

Moderato 

Allegro 

Vivace 

Presto



  Listen to each song and circle whether it is loud, soft or both.  Use 
your Dynamic Sheet to fill in the appropriate dynamic term in 

each box.

Track 17 Loud     Soft     Both

Track 21

Track 20

Track 19

Track 18

Loud     Soft     Both

Loud     Soft     Both

Loud     Soft     Both

Loud     Soft     Both

Loud, Soft or Both?



 

Dynamic Sheet

English 

Very Soft 

Soft 

Medium Soft 

Medium Loud 

Loud 

Very Loud 

Italian 

pianissimo 

piano 

mezzo piano 

mezzo forte 

forte 

fortissimo 

Abbreviation 

pp 

p 

mp 

mf 

f 

ff 



 

Track 22
Happy   Sad    

Excited   Proud   

Track 26

Track 25

Track 24

Track 23

The Emotion of Music
Listen to each song and draw a picture in the box that describes 

how the music makes you feel.  Use the word bank for help!

Happy   Sad    

Excited   Proud   

Happy   Sad    

Excited   Proud   

Happy   Sad    

Excited   Proud   

Happy   Sad    

Excited   Proud   



 

What to Expect at the Concert
See an orchestra 
What is an orchestra?  An ensemble of people who play string instruments such as violins, violas, cellos, and 
basses.  Also expect to see flutes, oboes, clarinets, bassoons, horns, trumpets, trombones, a tuba, timpani, 
drums and other percussion, and maybe even a harp.  The conductor is the leader of this group of players.  He 
or she will communicate to the players the meaning of the music score, having musicians player louder or 
softer, faster or slower, smooth or choppy. 

Be in a large room with lots of other people 
Talk quietly with your neighbor until the concertmaster comes on to tune the orchestra.  Then settle back in 
your seat and prepare to listen! 

Sit quietly and listen to the music 
Listening to an orchestra is different from listening to other types of music.  It is fine to tap your toes or move 
your fingers in time with the music.  Remember though that others are watching and listening with you and you 
shouldn’t do anything that would disturb their chance to watch and listen too! 

Applaud at the end of the piece 
How do you know when that is?  Sometimes you will have a printed program that tells you and sometimes the 
conductor will tell you if the piece has more than one part (or movement).  Usually you don’t applaud between 
the movements (that would be like thinking that the story is over after one chapter of the book!).  The best way 
to know when a piece is over is to watch the conductor and when he or she puts their arms down and turns 
around, that’s the time to applaud.  Many times the music itself will tell you when it is time, too! 

Listen for different things 
The person who wrote the music is making an individual statement.  His or her piece won’t be like any other.  
Try to figure out what makes the particular piece special.  Is it because it is loud or soft?  Is it because of the fast 
or slow notes?  Does it make you feel happy, sad, angry, or excited?  What message do you think the music is 
sending?  Think about it, but please don’t discuss it with your friends until after the concert.  Also, listen to the 
sounds of the instruments.  Sometimes certain instruments have the melody and others just accompany them.  
Try to find out who has the melody at every moment of the piece.  Notice how different the oboe sounds when 
it plays with the violin.  Listen for how each instrument sounds solo and in combination with others. 

Have a good time! 
Music is fun all by itself.  Let it make you think of things.  Let it make you feel emotions.  Make up a scene or 
story in your mind as you listen and see how it changes with the music.  Don’t just sit there – think about it and 
you will enjoy the concert even more! 



 

Post-Test (Grades K-2)       Name ______________________

1. Can you name an instrument from the orchestra? 
     

2. Can you name one of the families of the orchestra? 

3. Can you name an American folk song? 

4. What is our National Anthem? 



 

Post-Test Lesson 1 (Grades 3+)       Name ______________________

1. Can you list the 4 families of a symphony orchestra? 
1.   
2.   
3.   
4.   

2. Can you name these instruments? 

       ______________                                ______________              _________________ 

3. Is this instrument from the Brass or Woodwind family? 

                         _______________________________ 

4. Is this instrument from the Percussion or String family? 

                                               ____________________________ 

5. What does a string player use to create a sound on their instrument? 
            
      ____________________________________________________ 

6. How do instruments from the percussion family create sound? 
      
      ____________________________________________________ 



 

Post-Test Lesson 2 (Grades 3+)      Name ______________________

1. Can you name a traditional American song? 
     
_____________________________________ 

2. What are three sounds that you heard before you arrived in class today? 

________________   ________________   ________________   

3. What is the difference between a flute and a piccolo? 

________________________________________________________________________________  

4. Using the white circles below, can you draw two different variations of the first circle? 

  

5. What things can make music sound different from one song to the next? 

________________   ________________   ________________   



Post-Test Lesson 3 (Grades 3+)       Name ______________________

1. What musical term defines the speed of a song?  

___________________________ 

2. Does allegro mean slow or fast? 

___________________________ 

3. What musical term deals with how loud or soft music is? 

___________________________ 

4. Can you list three emotions that music can make you feel? 

________________   ________________   ________________   

     

    


